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ADVERTISEMENTS THE VIOLIN’ TIMES. May, 1894. 


The *CARRODUS” VIOLINS 


CARKODUS, Hsq., the emineni Violinist) 


(Se naned b permission > acl 


have received the approbation of some of the greatest English and Foreign Masters 


and Experts. 


The Wood of whieh they are made is beautifulgm grain—yery old--and naturally 
seasoned, and the workmanship is of the very highest order: in short they are emphatically 


the very finest work of the modern French School. 
Made in Three Models, full particulars of which can be had on application- 


Uniform Price £8 8s. Od. 


lest imonials J a. CAakRODUS, Esq.. EUGENE POLON \SKI, Msq., Joun bKOADHOUSE, Fsq., 


PABLO SARAS\TE, and many o 


Price List of Musical Instruments of every description sent free. 


HAYNES & Co., Ltd., 


14, Gray’s Inn Road, London, @.C. 
WViessrs. BEARE, GOODWIN & Co. 


Have always an immense stock of Genuine Old 


Violins, Violas, Violoneellos, Guitars, ke. 
Including many finéexaniples of the OLD ITALIAN MASTERS. 





They supply really genuine Instruments, in perfect repair, at 
very moderate prices, and give a written guarantee with each, 


The February Supplementary Catalogue of Genuine Old 
instruments (with prices) is now ready, and will be sent 
Post Free on application. 


Messrs. BEARE, GOODWIN & Co. have been importers for 

many years, and haying numerous agents abroad, are 

constantly receiving consignments of VALUABLE OLD 
INSTRUMENTS. 





ENLARGED Cories OF THIS 
SKETCH MAY BE HAD, Price is. 


(86. WARDOUR STREET, LONDON. W. 


(One Door, from Oxford Street.) 
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Our next two issues will contain Portraits of Miss EDITH SMITH and Mr. JOHN DUNN. 
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NOTICES. 

Subscriptions will now be booked to com- 
mence with No. 3 (January issue) unless 
otherwise desired. 

Nos. 1 and 2 ave now out of print, and the 
few remaining copies can be supplied for a 
short time at 1s. each, from the Secretary only, 
address 38, Warwick Road, Earl's Court, 
SW. 

Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for abroad. : 

All communications, invitations, tickets 
for concerts, &c., dc., should be addressed 
to the Editors, 38, Warwick Road, Earl’s 
Court, S.W. 

CURRENT EVENTS AND CONCERT 

NOTES. 
“AT HOME.” 

The programmes of the summer season of 
the Richter Concerts have now been settled. 
The concerts will take place on June 4th, 
llth, 18th, and 25th. Schumann's D minor 
Symphony, Beethoven’s C minor Symphony, 
and numerous excerpts from Wagner’s works 
are included in the scheme. 

Duke Alfred of Coburg has nominated the 
Misses Marianne and Clara Eissler to the 
posts respectively of Court Violinist and 
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Court Harpist, which they held under the 
late Duke Ernest. 

Mr. Charles P. Smith, the Secretary to the 
Guildhall School of Music, died on April 
18th, after a protracted illness. He had 
held his appointinent since the foundation of 
the school in 1880, and it is not too much to 
say that the success of the institution was 
in a great measure due to his unceasing 
energy. 

A very clever solo violinist, aged 10 years, 
Miss Maud McCarthy, will make her first 
appearance at Princes Hall, on May 16th, 
Mr. and Mrs. W. E. Gladstone have promised 
their patronage. 

The Musical Union which expired 14 years 
ago, is about to be revived by M. Johannes 
Wollf, the eminent violinist. The opening 
concert will take place on May 21st, when 
M. Widor, the distinguished composer, will 
introduce his compositions. Several concerts 
are to be given during the season, which is 
likely to prove successful. 

On Saturday, April 7th, a highly interest- 
ing violin recital was given at the Hamp- 
stead Conservatoire by M. Emile Sauret. 
The concert-giver was heard to great advan- 
tage in Spohr’s ‘ Violin Concerto, No. 8,” and 
his own ‘“ Souvenir de Moscow.” 
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The eighth series of Mr. Henschel’s Sym- 
phony Concerts was brought to a close on 
April 5th, in St. James’s Hall. A Beethoven 
programme attracted a large audience. 

A Wagner Orchestral Concert took place 
at the Queen’s Hall, on April 11th, under 
the direction of Mr. Henschel. The render- 
ings of the various items by Wagner were 
excellent, and helped to establish Mr. Hen- 
schel’s claim as a Wagnerian conductor. 

Mdme. Lehfeldt gave a concert on April 
6th, at the Putney Assembly Rooms. Dr. 
Phipson,the well-known and ardent admirer of 
Papini, was the violinist on this occasion, 
aud was received with much applause for his 
tasteful rendering of Papini’s “ Chant d’une 
Nuit d’Eté.” 

A bill for the Registration of Teachers of 
Music is once more being pushed forward 
with the greatest possible energy. Now, if 
teachers of music are to be registered and 
licences be taken out, how will it be about 
concert-givers, virtuosi, and musical critics? 
All these certainly come under the same 
category, and what is law for one ought to 
be law for all. The great aim of the Bill 
seems to be the protection of the public from 
the charlatan teacher. But, we wonder, are 
there no charlatan performers, virtuosi, and 
musical critics? We happen to know of at 
least a dozen fiddlers that ought never to 
have been let loose on the unsuspecting 
public; this has nothing to do with mad 
singers, pianists, musical critics, and others 
that ought all to be placed under lock and 
key! If the public are to be protected from 
the one, legislation must also step in to 
guide and educate their taste. Therefore, in 
future, we presume that every singer or player, 
when stepping upon the platform, will have 
to produce his licence before playing, or else 
hang it round his neck, so as to expose it 
to public view. 
necessary to protect the public from quack 
doctors, quack chemists, and quack lawyers, 
but a musician occupies a totally differ- 
ent position, and registration or any 
other form of legislation on that point seems 
to us not only ridiculous, but even dangerous 
to the progress of art. Such a law does not 
exist anywhere, as it is not required. The 
public themselves are quite capable to decide 
on the merits of a teacher, and the “ charla- 
tan’’ and quack musician finds his existence, 
notwithstanding his terms and ofters of free 
tuition and other imaginative advantages, 
becoming harder and harder every day. 

Mr. George Augustus Sala seems to revel 
in the wonderful spectacle of two thousand 
girls learning to play the fiddle at the Guild- 
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hall Schocl of Music. He asks, ‘ What 
substantial good do they expect to get out of 
it?’ In the first place, we cannot help 
thinking that Mr. Sala draws largely upon 
his imagination, as we do not believe that 
more than half of the pupils of the Guildhall 
School of Music amuse themselves with the 
fiddle. The vast majority of these young 
people, we believe, takes lessons rather for 
future recreation than for bread-winniny 
purposes. As to talking about any of them 
attaining eminence as_ instrumentalists, 
Mr. Sala is also much too sanguine in 
putting down two hundred of them as 
being able to do so. Let us rather put 
down the number as half-a-dozen of those 
who may come to the front, and if we take 
into consideration the fact that five ‘out of 
these haif-a-dozen who may be pone get 
married long before they get to the top of the 
tree, there will be only one left to earn a 
comfortable livelihood. 

Mr. George F. Jefferys has submitted to 
us a copy of the excellent heliogravure, ‘‘ An 
old Strad,’’ which he has just published. We 
know of no picture in recent years that could 
give such keen pleasure to the fiddle-lover 
and confidently recommend our readers to 
become possessors of the early prints. 

On April 16th the Shinner Quartet com- 
inenced a series of three musical evenings in 
the drawing-room of Mrs. John Clarke, 30, 
Clarges Street, W. Miss Emily Shinner 
played Spohr's ‘“‘ Barcarolle ” and ‘‘ Scherzo ” 
with taste and refinement of style. 

On April 18th a matinée was given by 
Madame Frickenhaus at St. James’s Hall. 
Signor Simonetti was the violinist, playing, 
together with the concert-giver, Beethoven's 
Sonata in G, Op. 96. The violinist was also 
heard in a portion of the Sonata in B minor, 
by Bach, which he was unable to com- 
plete owing to the breaking of a string. 
His refinement of style, neatness of 
execution and faultless intonation were 
universally admired. Madame . Fricken- 
haus intreduced several unfamiliar pieces 
of the modern Russian school, all of which 
were played in her most finished style. 

A grand orchestral concert is announced 
to take place at the Queen’s Hall on May 
22nd, in commemoration of Richard Wagner's 
birthday, under the direction of Herr Felix 
Mottl, the celebrated Wagnerian conductor. 

Miss Kate Rozner, L.C.V., and pupil of 
Mr. J. T. Carrodus, gave a highly successful 
concert at the Bow and Bromley Institute on 
March 28th. The concert-giver was assisted 
by Mr. J. Carrodus, the violoncellist, and a 
uumber of vocalists. She was heard to great 














advantage in the Adagio and Rondo, from 
De Beériot’s Concerto, No. 9, and Wieni- 
awski’s ‘“* Legende.”’ 

The senior students of the Westbourne 
Grove Violin School gave a concert on the 
30th March. The principal, Mr. White, 
played his lately-composed Violin Concerto in 
A minor, Op. 17, for violin and orchestra, 
which has been pronounced a meritorious 
work by several competent musicians present. 
Miss Ethel Harding rendered a Capriccio by 
Ten Have in a highly promising manner, and 
altogether the pupils acquitted themselves to 
the satisfaction of their audience. 

It may be interesting to state that the 
violin on which Mr. Schiever plays is a genu- 
ine Joseph Guarnerius del Jesu, and that 
it was, half a century ago, in the possession 
of the almost forgotten virtuoso Lipinsky 
the rival of Paganini. The instrument was 
brought to England in 1875 by Wilhelm, 
and has quite recently passed into Mr. 
Schiever’s possession at a cost which is not 
made public. Our correspondent, however, 
must be mistaken when he states that its 
value is about 2,000 guineas. Such a price 
has, to our knowledge, only been paid for the 
‘‘ Messie ” Strad, and this is the highest 
price ever paid for a violin. 

The London Insurance Musical Society 
gave @ conversazione at Princes Art Galleries, 
Piccadilly, on April 25th, on which occasion 
Mr. Leo Taussig deligl:ted his audience by 
his skilful performances on the violoncello. 

Signor Simonetti gave a most enjoyable 
evening concert at St. James’s Hall, on 
April 26th. The concert-giver came forward 
not only as a virtuoso, but also as a com- 
poser. The scheme opened with his first 
Sonata in C minor, for pianoforte and violin ; 
in this he had the able assistance of Miss 
Fanny Davies; the work has been favour- 
ably reviewed in our columns, and it there- 
fore only remains for us to say that it gave 
ample proof of the composer's talent and 
thoughtfulness. Signor Simonetti shone as a 
virtuoso in Mackenzie’s somewhat thankless 
Highland Ballad, Op. 47, No. 1, and later in 
the programme he rendered Beethoven's 
Romance in G major, Op. 40, and a Mazurka 
from his own pen. Signor Simonetti, who 
may now take a front seat amongst the 
virtuosi of the day, received several recalls 
and encores. 

Mr. F. Vert, we presume a relation of the 
well-known London concert agent, has estab- 
lished himself in the same line of busiress in 
New York, America. 

After a long sojourn in Rome, L. Auer 
has been heard outside the Czar’s 
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dominions. He appeared lately at Brussels 
and at Frankfort-on-the-Main. 

Miss Jeanne Franko was the violin soloist 
at the recent benefit for the Actors’ Fund in 
New York, and played with great success. 

Mr. G. A. Parker gave his Annual Concert ° 
on April 28th at the Birkbeck Institution, 
before a large audience, who had come to lis- 
ten to the playing of theconcert-giver’s Ladies’ 
violin classes. The concerted pieces included 
Haendel’s “ Largo,” Mascagni’s ‘ Inter- 
mezzo,” and German’s ‘* Moto Perpetuo,” in 
all of which the pupils gave excellent account 
of themselves. Miss Belle Parker played 
Mendelssohn’s “ Andante,” and Miss Kate 
Watts, Vieuxtemp’s “ Réverie,” in a highly 
commendable manner, and the concert 
altogether did great credit to both master 
and pupils. 

Miss Mathilde Verne and Miss Ethel 
Barnes gave their first Pianoforte and Violin 
Recital at St. James’s Hall on April 30th. 
Miss Verne is a pianist of well-known and 
acknowledged reputation, whilst the violinist 
seems to be a new comer; she has both 
youth and talent in her favour, and her ‘play- 
Ing gave rise to great expectations jn the not 
very far distance. She was heard in 
Brahms’ Piano and Violin Sonata in D 
minor, a Sonata for Violin by Porpora, and 
Saint-Saéns Concerto for Violin, No. 2, 
besides in minor pieces by Tschaikowsky and 
Sarasate. 

Victor Perotti, who some time since was 
sentenced to 60 days’ imprisonment in Glas- 
gow for attempting to sell violins fraudulently, 
pleaded guilty to having forged the names of 
Messrs. Hart & Son and Messrs. W. E. Hill & 
Sons. He also admitted having obtained 
violins from others by false pretences. The 
case was tried on April the 25th before Sir 
Peter Edlin, with Mr. Lawless as Counsel 
instructed by Mr. E. Heron-Allen for, the 
Public Prosecutor, and Perotti was sentenced 
to three and a half years’ penal servitude. 
A full report will appear in our next issue. 


Acton: We fear that the wretched weather on 
Wednesday night, the 25th April, must have been the 
cause for the small attendance at a concert given at 
the Central Hall, by Mr. Wallace Sutcliffe. The 
audience, however, was highly appreciative and 
seemed to thoroughly enjoy an excellent programme, 
offered for the occasion. The concert opened with a 
MS. Pianoforte Trio, Op. 4, in A, by Davidson Arnott, 
which proved to be the work of a musician. Mr. 
Wallace Sutcliffe played Brahms’ Joachim’s “ Hun- 
garian Dances,” No. 6 and 8, with rare skill, and Mr. 
Parker’s rendering of a Tarantelle for violoncello, 
roused the audience to enthusiasm. 

Banbury: The Bloxham Choral Society gave a con- 
cert on April 7th. The programme consisted of 
Barnby’s “ Rebekah"’ and Gade’s “ Erlking’s Daugh- 
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tor.” the latter a ballad founded on Danish legends. 
The orchestral parts were undertaken by Herr Hain 
and his pupils, and band and choras numbered about 
60, He-r Hain and his pupils acquitted themselves 
admirably, 

Neweastle-on-Tyne : Among various concerts, at 
which our amateur orchestral players have performed, 
I may mention the concerts given at St. Ann’s Hall 
on April 2nd, and in the Church Institute Hall on 
April 24th. At both occasions the Mignon String 
Orchestra, conducted by Miss Hildegard Werner, 
played with acceptance works by Schubert, Mascagni. 
Gillet, and others. Miss Hermic Lange, the leader of 
the orchestra, was heard in pieces by Svendsen, 
Chopin, and Wieniawski.—Another of Miss Hilde- 
gard Werner's violin pupils, Miss Marie Pauline Hall, 
a child prodigy, made her début at a concert in the 
Town Hall, on April 14th, when she performed 
Accolay’s Violin Concerto in A minor, and Bach’s 
* Loure”’ in G, with remarkable style and tone. Some 
months ago, when Mons. Emile Sauret. the celebrated 
Professor of the R.A.M., visited Newcastle, he heard 
this clever little girl play, and Mons. Sauret was not 
only much pleased with the performance of Miss 
Werner’s highly gifted pupil, but also expressed the 
wish, that after a little while, Miss Marie Hall should 
study the violin under his tuition at the Royal 
Academy of Music, as he entertained great hopes for 
her future. Little Miss Marie Hall is only nine years 
of age.—Mr. A. Oppenheim, a violinist of ability, 
gave recently a violin recital in the Assembly Rooms, 
when he played works by Sitt, Max Bruch, &c.—At 
the concert given in the Olympia Hall on Saturday, 
the 21st, by Madame Stirling and party, the violinist, 
Miss Nanney, played well the Largo by Handel, 
and a Mazurka by Wieniawski. 

Gloucester : The Woodfield House Orchestral Society 
gave their second annual concert at the Northgate 
Assembly Rooms, Gloucester, on April 4th. The 
society numbers over 50 members. [tis interesting to 
note that, with the exception of some half-a-dozen 
gentlemen, the band is composed of ladies. The 
orchestral items, which were excellent throughout, 
were conducted by Mr. P. Shadwick. Miss Maud 
Weaver interpreted a violin solo by Kling, in a most 
fascinating manner, and Miss C. K. Smith charmed 
the audience with her violin solo, “ Allegro Brilliant,” 
Op. 19, by W. Ten Have, which was given with 
orchestral accompaniments. It was played in such a 
brilliant manner and proved such an effective piece, 
that the performer had to respond to an undeniable 
encore. The most important composition was a 
portion of Haydn’s Symphony, No. 4, which was 
rendered by the orchestra in a most creditable 
manner. 

Cheltenham: The Orchestral Society, under the 
direction of Mr. J. E. Teague, gave a concert on 
March 28th, at the Montpelier Rotunda. There was 
a large audience and a first-class programme had 
been prepared. Beethoven's Larghetto, from his 
second Symphony, was marked by the care and great 
expression by which it was played. Mr. H, D. Teague 
showed great promise in his execution of a violin 
solo, *“*Cavatina,” by Sitt, and he was joined by Mr. 
J. Weaver, Junr., in a duet “'Traum der Sennerin ” by 
Labitzky, which was given with great effect. 

Birmingham.—At Mr. Stockley’s last concert of the 
present series the violin pieces were Concerto Pathé- 
tique, by Ernst, and Wieniawski’s well-known Legende 
and his Tarantelle. The Concerto, a noble composi- 


tion in one movement, might be termed colossal in 
design. The key-note is that of mourning, but in the 
second subject there is, if not absolute joy, a lofty 
serenity that teils of strength overcoming grief. 
Technically, the work is tremendously difficult, Myr. 


Willy Hess’s performance of the work quite sur- 
passed anything previously done by that artist in this 
city ; while his execution was faultless, he never 
forgot the poetic aspect of his work. Later he gave 
an altogether beautiful rendering of the Legende, the 
impression, however, being spoiled by the Tarantelle ; 
though faultlessly played, it never, clever as it is, 
becomes more than mere fiddling.—The Birmingham 
String Quartet held their last concert in the Midland 
Institute, the quartets being Beethoven’s, in G, 
Op. 18, No. 2, and Svensden’s, Op. 1. The first two 
inovements of the Beethoven were beautifully played, 
but the Scherzo was taken rather too fast and was 
wanting in finish ; the finale went better. Svensden’s 
quartet in A minor is very characteristic, the Allegro 
Scherzando teeming with the spirit of folk-song ; 
the Andante is full of quiet charm, and the closing 
Allegro is full of interest. A novelty, a Sonata in G, 
for pianoforte and ‘cello, written by Miss Amy 
Horrocks, was beautifully played by the composer 
and Mr. A. J. Priestley. The composition, speaking 
from a first hearing, is not without individuality of 
style, although not very pronounced, and is distinctly 
a success as a composition. 


« ABROAD.” 

The famous veteran American ‘violin 
maker, August Gemunder, celebrated his 
eightieth birthday on March 22nd. He 
received a great number of congratulatory 
telegrams and letters from famous violinists 
aud connoisseurs. His many friends and 
and adherents will join us in wishing him 
‘‘many happy returns of the day.” 

A series of three Invitation Concerts has 
been announced by Henri Marteau assisted 
by other artists at the Chamber Music 
Hall, New York. The first was to have 
been given on April 10th, the second on the 
13th, and the third and last om the 17th. 

Tha marriage of Miss Leonora von Stosch, 
a violinist of great American repute, to..Mr. 
Louis M. Howland, one of the World’s Fair 
Commissioners from New York, took place 
at Milwaukee, Wisconsin, April 11th. The 
couple are to leave America for Europe for a 
year. The bride’s musical education was 
completed at the Brussels Conservatoire, 
where she received a first prize. 

Mr. Louis Blumenberg, the ’cello virtuoso, 
has just returned to New York with his 
concert company after a tour comprising one 
hundred concerts, thus completing one 
of his most successful seasons. 

Reference was made ia our last issue to 
the now famous violin case, Partello v. Lyon 
and Healy, which is now sub judice in 
the American Law Courts. Our contemporary 
the ‘ Musical Courier” remarks that this suit 
is not to be settled very quickly as Messrs. 
Lyon and Healy are determined to carry the 
case to the Court of Last Resort if occasion 
should require. Mr. P. J. Healy will leave 
for Europe in May and irtends spending a 
considerable time at the Antwerp Exposition. 
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We hear from Genoa that the family of the 
late: Camillo Sivori have presented the 
municipality of that town with the violin of 
that great artist. This instrument , will 
therefore join that of his illustrious master, 
Paganini, in the Municipio. 

The encore nuisance has found a doughty foe in the 
person of an impressario in Milan. This gentleman 
has absolutely forbidden his artists to give encores, 
but at the same time he has placed the following notice 
in the vestibule: «Those persons, who wish for a 
repetition of a piece or a song. are requested to hand 
in their names at the ticket office. At the end of the 
performance they can enjoy the encores demanded on 
paying for their seats over again.” One need not 
have a deep knowledge of human nature to Imagine 
the result of this rule. 


THE CLAIM OF DUIFFOPRUGCAR 
REDIVIVUS. * 


An English translation of a German work 
entitled ‘‘ Cremona,” published in 1877, and 
written by Friedrich Niederheitmann, a 
musician who lived at Aix-la-Chapelle, has 
just been made by Mr. W. H. Quarrell, M.A., 
a solicitor and, we believe, an enthusiastic 
amateur violinist. At the outset,.one cannot 
help regretting that the undoubted talent for 
transliteration possessed by this gentleman 
was not applied to the translation of some 
more reliable work on the instrument (such 
as, for instance, Vidal’s ‘‘ La lutherie et les 
Luthiers,” or, if it was essential that the 
book should be a German one—the true 
account of ‘Jacob Stainer,”.by Ruf). In 
literature concerning the violin-makers Ger- 
many is behind the age, and none of her 
many distinguished writers have yet—to our 
knowledge—thought it worth while to make 
any genuine researches into the origin of. the 
violin, or the history of its makers. As 
yet no German has even collected the mate- 
rials necessary for the production of a good 
account of the makers of his own country, 
or given us any real information concerning 
that most remarkable family of workers 
named Tielke, who lived at Hamburg, and 
made the most priceless of lutes and viols. 
The Tyrolese School of violin-making was 
certainly an important one, and the work of 
its early members points to a close connection 
with Italy, but on all these matters no serious 
work has—as far as we know—been under- 
taken, nor has any attempt been made to put 
together any information that may have 
been gleaned. 





* Cremona | ap | account | of the | Italian Violin-makers 
and | their instruments | by | Friedrich Niederheitmann | 
translated from the original with notes | and an appendix 
| by | W. H. Quarrell, M.A, | Exeter College, Oxford | (Quota- 
tion) * Viva fui in supris; sum durd occisa securi | Dum vixi tacui, 
mortua dulce eane.” | Entered Stationer’s Hall.—2s. 6d. net.— 
LONDON, 1894. &. Cocks & Co., 8vo. pp. xiv. and 96. 
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To return to the book before us, the 
reiteration of Niederheitmann’s theory assign- 
ing to Duiffoproucart (or Duiffoprugear) the 
invention of the violin will not for one 
moment bear investigation, and we do not 
hesitate to assert our belief that the original 
work’ was written purely to paff an instru- 
ment which the author attributed to this 
maker, and which forms the subject of an 
illustration in the German edition of the 
book. It is unfortunate for all the argu- 
ments that are put forth in the endeavour to 
prove that the invention of the violin is of 
German origin, that they rest on such a 
basis. As an instance of the unreliability 
of Niederheitmann’s evidence, he states that 
his own soi-disant Duiffoproucart violin, which 
bears the royal crown and monogram, was 
made in 1510 for Francis I. of France ; he is 
evidently not cognisant of the fact that 
Francis I. did not ascend the throne until 
1515. Again, it has been proved that 
Duiffoproucart was not born until 1514. 
Mr. Payne, of Leipzig, a most enthusiastic 
amateur violinist—(and the publisher of the 
well-known Musical Scores)—has greatly 
interested himself in this question, and has 
published an article relating to it in Zeitschrift 
fiir Instrumentenbau, referred to in the 
Viotin Times, page 44. The whole of 
Niederheitmann’s evidence can be dismissed 
as mere theory unsupported by any proof, as 
the authenticity of the instruments he men- 
tions as being the work of Duiffoproucart 
will not bear investigation. Dr. Coutagne, of 
Lyons, was the first to establish the date of 
this maker’s birth, and has probably dis- 
covered as much about him as will ever be 
brought to light. Still—and we believe this 
to be unknown to Dr. Coutagne himseif— 
other researches have been made, particu- 
larly at Bologna, where, according to the label 
quoted by Niederheitmann as being in his 
violin, Duiffoproucart is said to have worked, 
but no mention of him is to be found 
in the archives fof that town, nor is a tittle 
of evidence forthcoming to suggest that he 
worked in that city. One cannot regard 
these spurious fiddles and forged labels as 
evidence, much less as proof, The best 
proof however, that the violin as we now 
know the instrument, and as it was made by 
Gasparo da Sald and by his pupil, Gio Paolo 
Maggini did not exist in Duiffoproucart’s 
time, is furnished by the fine portrait of him, 
engraved by Pierre Weeriot, in 1562, in which 
the engraver has taken great pains to repre- 
sent underneath the portrait itself all the 
stringed instruments he could possibly 
introduce, which were ther in vogue, and had 














a Se 


ha ee hg a 
A Si i — 


H 





J 
—— 


ee 


= 


= 











a 


5 
' 





102 THE VIOLIN TIMES. 


Duiffoproucart invented the violin he would 
naturally have been proud of his new work, 
and it would have, at any rate, been given a 
place in this collection of instruments. Suffi- 
cient stress has not been laid upon this fact 
by any of the writers upon Duiffoproucart, 
and this seems somewhat unexplainable to 
us. It has been suggested that one or two 
instruments in the foreground of this portrait 
resemble the violin but they are unmistakably 
viols. 

It is hardly necessary to say much con- 
cerning the rest of the information in the 
book, so much of it being behind the times 
and absolutely wrong. Only a few printed 
forms of violin-makers’ labels are given, and 
it is much to be regretted that even they are 
incorrect ; for instance, Gasparo da Sald’s are 
given in two forms and to show the absolutely 
German source of this evidence the name is 
spelled Caspar. Then Nicold Amati’s label 
is also wrongly quoted, the name in one case 
being spelled Nicholas, and in another, Latin 
and Italian are mixed, the Christian name 
being in the first, and the Surname in the 
second, whereas Nicold Amati always worded 
his labels in Latin, writing Amatus and not 
Amati. In so seriously noticing this trans- 
lation as to ‘‘ nothing extenuate,” we wish it 
to be understood that we do so only as an 
expression of regret that Mr. Quarrell, 
whose style in transliteration leaves nothing 
to be desired, should have given wider circu- 
lation to a book founded upon error, rather 
than devote his undoubted talents to the 
perpetuation of some more valuable literary 
and archeological production. 

Francis HobMes. 





THE ARTS AND CRAFTS-BOOK 
OF THE 
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EXTRACTED AND ANALYSED BY 


DR. RICHARD PETONG,. 
TRANSLATED AND EDITED BY 


EDWARD anp MARIANNA HERON-ALLEN. 
(Continued from page 87.) 





67. Johann Friedrich Reichel, son of a - 


deceased Johann Reichel, violin-maker’s 
apprentice, was admitted as a member to this 

uild, after compliance with the prescribed 
formalities, in 1762, in public session of the 
assembled Worshipful Guild of Violin-makers. 
He paid, besides the usual master taxes, 
12 groschen to the masters’ Exchequer and to 
the apprentices for pipes and tobacco. He 
was simultaneously admitted to participate 








in all the benefits which were enjoyed by 
other masters of the craft. 

The records in the Chronicle concerning 
this admission are characteristic of the 
changed, or at least wavering, nature of the 
violin-maker’s calling. These 67 masters 
admitted since 1727 had developed, together 
with a few dating from the earlier times, into 
a numerically important community during 
the past generation. The manufacture could 
now be carried on on a larger scale on account 
of the newer directions in which musical 
taste hai progressed and the important 
development of concert music. But from 
these very causes the artistic aspirations of 
many of the makers became dulled into a 
commercial activity and the appreciation of 
the meaning of their art pursued as an art 
became more and more a thing of the past. 

The descendants of fathers and grand- 
fathers, who had done splendid work under 
very difficult circumstances, felt satisfied with 
inferior work, restricted as they were in their 
efforts by the rules of a mere trades-union. 
By degrees they cut themselves off more and 
more from all connection with all matters 
foreign to the objects of the Guild, and the 
marrying of a master’s daughter became the 
only means open to a so-called ‘ stranger” 
of obtaining admission to this great com- 
munity, conspicuous for its wealth and influ- 
ence in matters municipal. _It may be 
taken as a sign of the greater importance 
attached to household tenure that single 
members of the violin-makers’ families 
— themselves to University studies, 
whilst outsiders, such as the two subsequently 
admitted pastors, Schetelig and the sons of 
the magistrates Kretschmar and Siebel, sought 
admission to the rights of mastership in the 
Guild. As early as in 1682 there had been 
some talk of a confirmation of the Guild by 
charter, but indications of official incorpora- 
tion are first found in a proctocol of the 
year 1729, immediately following on one 
bearing only the theretofore usual designa- 
tion of the Guild’s work as a ‘“ worshipful ”’ 
art. 

(Zo be continued.) 


THE SALE OF GUARANTEED YIOLINS. 


The fourth sale of violins, violas and 
violoncellos, of which the genuineness is 
guaranteed to the purchaser, was held by 
Messrs. Puttick and Simpson on the 19th 
ult. The room was fairly well filled, but the 
prices realised were not very encouraging. 
However, the auctioneers deserve praise for 
their striking departure from precedent in 
guaranteeing the genuineness of the various 
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lots offered. We believe no auctioneer is in 
the habit of accepting any such responsi- 
bility. We do not fancy this practice is to the 
interest of the fiddle trade, as naturally they do 
not wish amateurs togo to a sale-room and buy, 
although we do not think any honest dealer 
would suffer by such competition. One very 
palpable sham had, however, crept in, a 
violin which traded under the familiar name 
of Testore, but, although in its way it was a 
clever imitation, ite false character was 
unmistakeable, and so was its connection 
with a certain family of violin-makers working 
in London. Under the conditions offered by 
Messrs. Puttick and Simpson, the purchaser 
can have the sale rescinded if the instrument 
is found to be not genuine by the experts 
named in those conditions, 

The violin by Amati, an illustration of 
which forms the frontispiece to Mr. Heron 
Allen’s book on violin-making, and which is 
reputed to have been made for the Court of 
Francis I. of France, should have attracted 
more attention. (Vide Note below.) It was not 
sold, but was bought in for £160, a sum that is 
undoubtedly below its real value. Lot 17,a 
violin by Stradivari, made in 1702, although 
not perfect, was still a very interesting ex- 
ample of the great maker’s work. This wassold 
for £200, and Messrs. Hill were the pur- 
chasers. A viola by Gasparo da Salo that 
was shown at the Loan Exhibition of musical 
instruments at South Kensington in 1872, 
numbered 142 in the catalogue of that 
collection, fetched £81, and was purchased 
by the Rev. Clementi Smith. This viola is 
referred to by Mr. Charles Reade in his lettex 
to the Pall Mall Gazette of August 19th, 


1872, as being worthy of special notice. On’ 


this point we cannot quite agree with the 
distinguished . novelist, as the instrument has 
been reduced from its original proportions, 
and this was not by any means well done. 
The varnish upon it is of a pleasing golden 
yellow, and altogether the general appear- 
ance of the instrument is attractive. A viola 
by Giovanni and Francesco Grancino, of 
Milan, only realised £18 7s. It was pur- 
chased by the Rev. James Moore. The price 
this instrument fetched appears strange 
indeed when compared with that of an instru- 
ment by the same makers bought in the 
Woolhouse sale, viz., £55. This comparison 
and the general result of the sale on the 19th 
fully bears out the conviction formed at the 
time of the Woolhouse sale, that most of the 
prices realised on that occasion were quite 
artificial and were due entirely to the 
competition between the members of the 
Woolhouse family themselves, Messrs. 
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Beare, Goodwin and Co. were the buyers 


of several lots, including lot 29, a 
violin by Gragnani, £24; lot 30, a violin by 
Rocca at the same price; and lot 53, a violin 
by Joseph Gagliano—catalogued incorrectly 
as Ferdinando—£36 ; lot 41, a violin by 
Bernard Simon Fendt, made in 1830, was 
bought by Mr. George Withers for £16; and 
a violin by J. B. Vuillaume, a copy of a 
Maggini, was bought by him for £15 10s. 
The energetic Mr. Dykes, of Leeds, with 
whose somewhat stmking fiddle advertise- 
ments we are all familiar, purchased three 
lots, including lot 59—-a Vuillaume, copy of 
Strad—for £16. Mr. Payne, of Bethnal 
Green, the father of the well-known violin 
professor at the Guildhall School of Music, 
attracted some attention by his courage in 
purchasing lot 40, a modern French violin 
and four bows, for the sum of 11s. ‘Lot 44, a 
violin by Carlo Bergonzi, was a weak speci- 
men of the maker. It was bought in at £150. 
The glorious uncertainty of the sale-room has 
been often commented upon, and to speak of 


. all the conclusions which might be drawn 


from this particular sale would be a long task 
indeed. One encouraging sign is the slow 
but certain recognition which is coming to 
instruments by the English makers, as not 
only did a dealer give £16 for the violin by 
Fendt, already referred to, but lot 50, a 
violoncello by Arthur and John Betts, made, 
we believe, for the great exhibition of 1851, 
fetched £33, the buyers being Messrs. Hill. 
Another violin by Jacob Fendt was sold for 
£14 14s. These prices are certainly in 
advance of what such instruments have 
realised before in the sale-room; but we are 
at a loss to understand why this advance has 
not come earlier. | If violins by Vuillaume, 
Pressenda, and Rocca, are worth anything 
like the sums that certain persons ask for 
them, surely the instruments made by Fendt, 
Betts, and others, should bring the same, as 
they have the same, if not superior, merit. 
There seems to be no great encouragement 
for violin-makers of the present day, as an 
instrument made by Mr. George Chanot, of 
Wardour Street, in 1877, we believe for the 
French Exhibition of the following year, only 
brought £5 5s.; and an earlier one made in 
1858, fetched the same. 


Trinita Dei Montt. 


NotE.—I have before had occasion to remark that I 
was greatly mistaken in stating that the violin whose 
picture forms the frontispiece to my book, was made 
by Amati for Charles IX. (not Francis L.), of France. 
Iam preparing for these columns an article on the 
“ Painted Amatis,” which will, I think, set this vexed 
question at rest.—E, H.-A, 
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HART & SON, 
DEALERS IN 


Cremona & Other Fnstruments, 


er Qa ee DH 


Manufacturers Importers 


of Guaranteed of the 


English-made Finest Quality 


Violins, of 
riehly Oil ITALIAN 
Varnished. STRINGS. 

~477 Nase CHE SA 





Tested Strings prepared expressly for 
IiART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


tepairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messrs, HART & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows 
by the Old siasters, 





28, WARDOUR STREET, 


LONDON, W, 
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ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 


OXFORD STREET, W. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


s. d 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 


Polonaski ‘am ie ae each 4 0 
Polonaski, E. Scales and Arpeggios 4 0 
Polonaski, Therese. Mazurka ... —— 
Poznanskxi, I. B. “Souviens Toi?”» Romance 4 0 
Trousselle, Josef. Evening (Réverie) 4 0 

Polonaise $06 wha 4 0 
——— Mazurka Brillante” 4 0 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena - — 2 


The above contained in the Syllabus for Ewamination 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 





Ergmann, A. Romance ... ae eon et 

Mansfield, Dr.O, A. Bagatelle in G sna, ae 

Poznanski, I. B., L’Arlequin Gavotte os Sie 

Sur la Moselle. Barcarolle oe << 2 
Schroter, Max. 

Minuit ooo eee eee “eee 3.0 

Valse Mignone ... oe on 

—=-—~-— Tarentelle ee io o © 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) ee ove net 1 

“Youthful Violinists should add Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios. The little pieces vary 
in style and degree of diticulty, but are all full of melody and 
written in musicianly fashion.”—7he Star. 

“ Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difticulty.”— Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) net 1 0 
Pianoforte Accompaniment ose net 1 O 


«“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C.’ each instrument in turn 
gives out the subject while its fellow is eo with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph, 


Sabbath Melodies, arranged by J. C. Bearley 
net 1 O 

Melodious Pastimes, arranged by J. C. 
Beardley. Books 1 and 2,.:.  each,net 1 0 
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SUPPLEMENT—No. 7. 


HINTS AND HELPS FOR VIOLINISTS. 
BY 
WALLACE SUTCLIFFE. 


(Continued from Supplement No. 6.) 





III, 
On the Choice and Keeping of a Violin Bow. 


It is somewhat remarkable that during the 
century and a half of the palmiest period of 
violin manufacture in Italy, the bow—the 
violinists’ ‘‘ magic wand ’’—should have 
remained in a comparatively crude state of 
development ; and that whilst looking to 
the old Italian masters for the perfect violin, 
it is to modern French makers we look for 
the perfect bow. A short retrospective view 
of the progress of violin bow making may 
not be out of place here. Corelli’s bow was 
short, and in shape not unlike a double-bass 
bow of the present day, except that.the stick 
was straight, instead of curving slightly 
outward as the latter does, and the hair in a 
solid tress. To say that such a bow must 
necessarily be clumsy and inadequate, is 
perhaps superfluous. Tartini’s bow shows 
some slight modifications, it being a little 
longer and thinner, and possessing more 
elasticity than Correlli’s. But till the advent 
of the Tourte family— notably Frangois 
Tourte the younger—no innovations of any 
special importance appear to have been made. 
To them we are indebted for almost all the 
essential points of a good bow—the backward 
curve giving such superior elasticity to the 
stick and on which depends the “ spring”’ of 
the bow, the projecting head, and the flat 
hair, with the ferrule at the head and the thin 
plate of mother of pearl on the nut for 
keeping it so. Francois Tourte the younger 
(1747-1835) may be said to occupy the same 
place in the history of the violin bow as 
Stradivarius does in the history of the violin. 
His bows are generally considered the most 
perfect, and possess the highest market value ; 
whilst his name is the one most extensively 
used in bow making for fraudulent purposes ! 
A genuine specimen of this maker’s work was 
sold for £20 at a recent public sale. Francois 
Lupot (1774-1837) was the inventor of a nut 
lined with a thin piece of metal next the 
stick to prevent the continual screwing and 
unscrewing wearing away the ebony ; a use- 
ful little contrivance adopted by all subsequent 
makers. Of French bow makers the most 
famous are Tourte, Peccate, Lafleur, Lupot 
and Vuillaume; the last named being also 
the author of several ingenious inventions 
for its improvement, which have, however, 
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failed to become generally adopted. Of 
English makers John Dodd (1752-1839) is 
the most famous, his work being of such 
superior excellence as to have earned for him 
the sobriquet ‘ English Tourte;” whilst 
James Tubbs enjoys the honour of being 
generally conceded the finest living maker. 
Various kinds of wood are used in the 
manufacture of bows—Pernambuco, Brazil 
and snake wood being the most frequently 
met with. The difficulty of procuring good 
suitable wood led Vuillaume to introduce 
bows made of hollow steel tubes, but though 
they enjoyed some favour for a time, they are 
seldom used now. 

If it is difficult for the inexperienced to 
detect individual character in violins, the 
difficulty is still greater in bows. Yet there 
is individual character in bows, though it is 
not so obvious, and to the initiated it betrays 
the maker’s name more surely and truthfully 
than the name at the nut—the stamp may be 
a fraud but the workmanship cannot be. 
This individuality lies chiefly in the carving 
of the head, and in a lesser degree, in the 
shape, curve and perfection of contour of the 
stick. 

The weight of a bow varies from 1} to 23 
ounces, and should be chosen to suit the 
player’s hand. Personally I prefer a bow 
weighing about 2} ounces. A heavy bow 


_would be an advantage in a certain passage 


perhaps, as also would a light one, but for 
general use they both have serious disadyan- 
tages. When one has to play two hours on 
end for instance, a heavy bow would by 
reason of its weight unduly tire the hand and 
arm, whilst a light bow by reason of the 
extra pressure required in producing a large 
tone would entail the same result. Therefore 
a medium weight is best. 
(To be continued.) 


A STOLEN STRADIVARIUS. 


The following not uninteresting story 
of a stolen Stradivarius reaches us from 
America :— 

STOLEN—A Violin, from 355 West 3lst st.: a 
most liberal reward will be paid if returned ; no 
guestions asked. JEAN BOTT. 








The above advertisement appeared in the Herald 
on April 2nd. The loss was reported to the police of 
the West Thirty-seventh-street station. The stolen 
violin is a Stradivarius, whose owner valued it 
at 4,500 dols., and for which he had but one week 
before been offerea 4,000 dols. 

The violin has a singular history. It was made in 
Cremona in 1725 by the great Stradivarius himself, 
whose name may still be seen stamped on the inside 
of the instrument. It became the property two gen- 
erations ago of the Duke of Cambridge, who, 20 years 
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wo, as an acknowledgment for certain services ren- 
dered to His Lordship, presented it to a Mr. Haussman, 
a resident of Hanover, Germany. It passed into the 
hands of its present owner by right of purchase 15 
years ago. 

The owner of this valuable instrument is Mr. Jean 
Bott, 65 years old, and a teacher of music, who lives 
with his wife in apartments at 355, West Thirty-first- 
street, 

Mr. Bott was formerly a concertmeister of Han- 
over. He isa fine performer, and in his time played 
before many of the crowned heads of Europe. He 
came to this country owing to business reverses eight 
years ago. 

No mother ever lavished more care and attention 
upon an only child than did the old musician bestow 
upon that old Cremona violin 

Oftimes in the quiet of his room, with his wife 
beside him as his only auditor. he would tenderly lift 
his treasure from its resting place and, with touches 
of caressing tenderness, coax from its strings sweet 
strains of music. Thus he was wont to forget the 
trials of the present and recall the triumphs of the 
past. 

But the stern law of necessity came at last to 
remind him that there was something more essential 
to his present happiness and well-being than a 
violin—even a Stradivarius. The old musician needed 
money. 

One afternoon, about two weeks ago, there entered 
into the store of Victor S. Flechter, a violin-dealer, a 

. distinguished-looking man, who said he wanted to 
purchase a violin. 

~ Ah, yes,” politely responded the dealer, “ and 
how much will you be willing to pay ?” 

‘Five thousand dollars, if I can find one to suit 
ine.’ replied the stranger. He was Signor Nicolini, 
the husband of Mme. Patti. 

Signor Nicolini is a connoisseur of violins, and is 
himself a player of no mean attainments. 
avo the Signor’s fad was billiards. Now it is violins. 
His collection of violins is valued at 50,000 dols., and 
he is adding to it all the time. ° 

The dealer was staggered for a moment, and then 
remembered that old Professor Bott had an instru- 
ment that was such as the Signor might wish to 
purchase. The dealer that night visited the . Pro- 
fessor and asked him if he would sell his violin. 

**No, no,” exclaimed the old man. ‘ Never will I 
part with’ and then he stopped short.- “ Cruel 
necessity.” he said, sadly ; “ yes, I will sellit. I must 
have, however,at least 4,500 dols. in cash before I will 
let it go.” 

Signor Nicolini, his wife, and their numerous 
retinue of servants were preparing to leave the Wind- 
‘or Hotel early in the evening of March 22nd last. 
They were about to go on board of the Campania, 
which sailed early on the morning following. At 
eight o'clock Professor Bott and Mr. Flechter were 
ushered into their rooms. There was also present 
Isanc Rosenwald, a wealthy merchant and banker, of 
No. 78, Wall-street. Mr. Rosenwald, it is said, had 
just handed Mme. Patti a draft on her London 
bankers for £20,000, being the result of her last 
concert tour. 

* Ah!” exclaimed 
“ you have brought that violin. 


Signor Nicolini to his last 
Visitors, Let me 
sec it 

Carefully as if it had been an infant, Professor Bott 
took it from its case and handed it to the Signor. 
The latter scrutinized it critically, and then seizing a 
how drew forth chords and minors and snatches of 
operatic airs and melodies in tones as sweet and pure 
as the running of crystal brooks. 


Ten years * 
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‘Excellent !’? he exclaimed. ‘“ Bien, I will take it. 
How much ?” 

“Only 4,500 dols., sir.” sighed its aged owner. 
“Too much,” said Nicolini. “ I will give you 
4,000 dols.” 

The professor hesitated, but the offer with all that 
it implied to himself and his wife, was too tempting to 
be resisted. 

‘“‘ Very well,” he said, ‘4,000 dols. be it.” 

Signor Nicolini then drew his cheque for 4,000 dols., 
and tendered it in payment for the violin. 

‘‘ But, sir, I cannot take a cheque. I want money — 
bills,’ protested the owner. 

“Why, it's perfectly good!” 
Nicolini. 

“Of course it is; I'll guarantee it,’’ interposed Mr. 
Rosenwaid. 

The owner of the precious violin still hesitated. It 
was too late to have the cheque cashed, and besides 
the Signor was going to leave for the steamer in less 
than half an hour. Mr. Wetherbee, one of the pro- 
prietors of the hotel, was called in. He, too, offered 
to guarantee the payment of the cheque. Still to no 
purpose. 

Then arose /a diva to the occasion. ‘ Here,” said 
Mme, Patti, ‘‘ you shall have my cheque for the 
amount.” ~ 

“T will only take money, Madame,” came the 
obdurate response. 

«¢ What ! ’?—— Let the curtain fall here. 

The bargain was “ off’’ then and there. Back to his 
home, bearing in his arms his treasured violin, trudged 
the old musician. What was money, after all, was his 
consoling thought, compared to his treasured Stradi- 
varius ? 

A well dressed young man of 22 or thereabouts called 
at the professor’s apartments, in West Thirty-first 
street, at five o'clock on Saturday afternoon last. He 
was ushered in by a servant. He had an appointment 
with Professor Bott, he said, at that hour. 

The servant informed him that both the professor 
and his wife were out and would not return until nine 
o'clock. 

“Strange ; very strange! ’”’ said the young man, who 
then asked permission to write a note to the professor. 
The unsuspecting servant led him.to the writing desk. 
He wrote : 

“Very sorry, my dear friend, not to find you in.” 
This was signed with a scrawl that no one could make 
out. The young man then told the servant that he 
would like to remain 15 or 20 minutes. ‘*They may 
possibly return,’’ he said. 

The servant left him there and went into the kitchen. 
When she returned a few minutes later the young man 
was gone. 

The professor and his wife entered their apartments 
at nine o’clock that evening. Some one had been 
rifling the drawers of the bureau in his bedroom. Their 
contents were scattered about the floor. A sudden fear 
seized him. His countenance assumed a deathlike 
pallor, as with trembling hands he felt about in the 
lower drawer, where his violin had been kept. 

“My God!” he exclaimed. “it is gone.” Then the 
aged musician fell in a faint upon the floor. His 
wife tenderly raised his head, and he soon revived 
sufficiently to be led to his bed. He was too ill to be 
out yesterday. 

That is why Mrs. Bott, his wife, accompanied by Mr. 
Flechter, called yesterday afternoon at the West 
Thirty-seventh street police-station and lodged their 
complaint with Acting Captain Welsing. 

‘*Somebody stole a fiddle,” was the police version 
of it. 


exclaimed Signor 























SUPPLEMENT. 


But stretched across the face of the precious instru- 
ment were the heartstrings of its afflicted owner. 
Mrs. Bott said that only two or three persons in this 
city had known about her husband’s ownership of the 
violin. The secret, she said, must have leaked out at 
the Windsor Hotel. 


REVIEWS. 
Books, Music, ete., intended for review, should be 
addressed to the Editors, 38, Warwick Road, Earl's 
Court, S.W. 





Music: The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary; (v e) very easy; (e) easy; (I) fairly 
easy, does not move out of the first position; (III) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position; (d) 
difficult ; (v d) very difficult; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 


Aw Coucher du Soleil, romance for violin and piano, 
op. 460, by H. Kling (published by L. Oertel and Co.), 
is a pleasing little drawing-room piece of decided 
merit. (V., key A major.) 

Barcarolle, for violin and piano, by Oskar Jiittner, 
op. 22 (published by Louis Oertel and Co.), is another 
of very much the same calibre. (V., key D minor.) 

Berccuse, for violin and piano, by Osk. Jiittner, 
op. 32 (published by L. Oertel and Co.), is somewhat 
commonplace. (III., key G major.) 

Andante et Allegro Scherzoso, by Oskar Jiittner, 
op. 25, also for piano and violin (published by L. Oertel 
and Co.), shows the composer to better advantage. 
(V., key G. major.) 

Compositions for violin and piano, by L. Balfour 
Mallett. Under this simple title, Messrs. Bear and 
Son have published a series of sixteen drawing-room 
pieces, with which no doubt many amateurs of moderate 
ability will be glad to become acquainted. Most of the 
compositions do not go beyond the third position, and 
they are all written in convenient keys, a great con- 
sideration to some players:—No. 1, Romance (B flat 
major). No. 2, Bourrée (G. major). No. 3, Canzo- 
netta (G major). No. 4, Canzonetta (EK minor). 
No. 5, March (A major). No. 6, Reverie (G major). 
No. 7, Mazurka (D major). No. 8, Danse Négre 
(A minor). No. 9, Andante (C major). No. 10, 
Caprice (C major). No. 11, Caprice de Salon (G. 
major). No. 12, Mazurka (G major). No. 13, Waltz 
(G major). No. 14, Jona March (D major). No. 15, 
Nocturne (D major). No. 16, Souvenir de Slapton 
(D major). 

Romance, for violin and piano, by J. 8. R. Kirkland 
(published by Breitkopf and Haertel), is a meritorious 
composition. (III.) 

Violin Concerto, No. 3, in D, by M. Carl, for violin 
and piano (published by Oertel & Co.). This is an 
admirable work. and should become popular with 
teachers, who would find this Concerto well suited to 
their requirements, being of but moderate length and 
difficulty. (V.) 
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Sonate, Op. 5, for violin and piano, by Josef Labcr 
(published by Breitkopf and Haertel), in the key of 
D minor, is an interesting work in four movements : 
Allegro, Adagio, Menuetto, Allegro Agitato. (V.) 

Twelve easy duets for two violins, by W. H. Henley, 
Op. 8 (published by Breitkopf and Haertel). These 
are capital little duets which will prove encouraging 
to young players. An Andante Religioso (No. 9) is 
particularly attractive, and sounds more like a quartet 
for four violins. (I.) 

Fourth Trio for piano, violin and violoncello, Op. 
20, by F. Weber (published by Breitkopf and Haertel). 
The composer is resident organist of the German 
Chapel Royal, St. James’s Palace, and dedicates this 
work to H.R.H. the Duchess of York. It certainly 
commands the attention of the serious musician, and 
can take high rank amongst the works of modern 
composers. There are four movements: (1) Allegro 
moderato ; (2) Adagio ; (3) Scherzo ; (4) Rondo, (III). 

Siw Exercises in the first position for the violin 
alone, by J. Jacques Haakman, Op. 18 (published by 
Charles Woolhouse). These are excellent studies 
calculated to ensure steadiness and flexibility of the 
bow. We notice, that a pianoforte accompaniment 
can be had, (III.) 

_Berceuse in F major for violin or violoncello and 
piano, by Bromley Booth (published by Schott and 
Co.), is a charming little Morceau de Salon, which, 
however, requires delicate treatment. (V.) 

Schnsucht, Le Desir, in D major, Romance for violin 
or violoncello and piano, by Leo Stern (published by 
J. and W. Chester), is a composition which strongly 
reminds one of the Intermezzo in the famous “ Caval- 
leria Rusticana.” We have not come across for some 
time a more captivating little solo with which great 
effect can be made by a player possessed of a refined 
style. (V.) 

Danse Slave (Gipsy Dance), in D major, for violin 
and piano, by André La Tarche (published by Laurier 
and Laurier). Violinists, tired of the everlasting 
“Romances, Berceuses and Barcarolles,” will find in 
this piece a most welcome and refreshing change. 
aan movement is full of go, and is sure to please. 
(iITL.) 





Darbey’s Patent Micrometer String Guage. 


“AZIS 





WILL REGISTER THE FINEST HAIR. 
For VIOLIN, 'CELLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 
7/8 IN MOROCCO CASE COMPLETE 7/6 
(With scale and instructions for use). 
Proprietor and Patentee— 
ORGE DARBEY 
ARTIST IN VIOLIN AND BOW MAKING 
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COLLEGE OF VIOLINISTS 


SENOR PABLO SARASATE. SIGNOR GUIDO PAPINI. 


PT, ©, & ta & % Sa ee eo a eo A A ho 


The Midsummer Examinations will be held in London and at the Provincial Centres during the 
months of June and July. 


For Prospectus, Syllabus, Entry Forms, and List of Local Centres, Apply to 


Mr. G. FOUCHER, Jon. See., 
54, MorTIMER STREET, REGENT STREET, 


Lonpbon, W. 


No entries can be received after May 31st. 





|’ having come to the knowledge of the Board that a cireular is being 

distributed by an Institution in imitation of the College of Violinists, so 

worded as to be likely to cause a wrong impression respecting the connection 
y 

of Mr. J. T. Carrodus with the College, [ bave been instructed to stiite that 


Mr. J. T. Carrodus has signified his intention of officiating as Examiner at 


the London Examinations in June next. 


| have also been authorised to announce that Signor Guido Papini 


has been elected President for the ensuing year. 


By order. 


G. FOUCHER., 


Hon. Sec. 
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BONN’S PATENT BRIDGE 

SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VIOLIN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
PEET renders each String perfect. Clear ring- 
‘ — ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 144. 


EOHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BonN, M.S.0.I., M.S.A. Seven 
tamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok VIoLIN, VioLa, ‘CELLO, Bass, &o. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.L, 
F.0.V., L.Mus. In their preparation they are aubjected to chem- 
ical treat nent which renders them comparatively unatfected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pullivg up to “ A,” thus standing a greater 
strain than any other string ever produced. Sach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., Is. 7d., 2s., 2s. 6d., or 
5s. post free. 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 


Next Sale of Violins, Violas, Violoncellos, 
and other Musical Instruments, 





TUESDAY, rae 22np MAY, 1894. 


47, LEICESTER SQUARE. 


Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” Kc. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK Roap, EARL’s Court, S.W. 


ANDRE LA TARCHE, 
Violin Examiner, Victoria College of Music. 


Author ‘ Violin Students’ Manual,” &c., &e. 
Lessons of the highest class possible. 


For terms, please address, 
28, St. AUGUSTINE’S Roap, CAMDEN SQUARE, N.W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 


® For Concert Engagements, “ At Homes,” &c,; has 
also Vacancies |for a;few more Pupils. 


. For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE Roan, W. 


} 
| 


be IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limifed. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


(post free) ... ‘0 al on 2s, 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 3s. Od. 


Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C., entrance Creed Lane. 


West.end Agents: St. CeciL1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. Foucusr, 54, Mortimer Street, W. 


The Violin Times. 


No. 7. Vou. I. May 15rn, 1894. 








ADOLPHE POLLITZER 
was born at Buda-Pesth in Hungary, in 1832, 
and among the many foreign professors who 
have settled in this country, there is perhaps 
no teacher of the violin more highly esteemed 
than Mr. Pollitzer. His great talent for the 
violin showed itself at the early age of six, 
when he was placed under Herr Ellinger, 
and already in his tenth year he made his 
début as a soloist. He entered the Vienna 
Conservatoire in 1843, and became a pupil 
of Joseph Béhm, at that time the greatest 
teacher, and curiously enough a native of the 
same town as the subject of our portrait. It was 
therefore natural that he should have taken 
particular interest in young Pollitzer, who 
made rapid progress under the fostering care 
of a master able to count amongst his 
pupils such famous artists as Joachim, 
L. Straus, Singer, Rappoldi, Hellmesberger, 
and Dont. While studying at the 
Conservatoire he received instruction in 
harmony and composition from Godfried 
Preyer. In 1846, Pollitzer earried off the 
first prize, and went on a tour through the 
principal towns of Germany. Just before 
leaving Vienna, the pupils of the Conserva- 
toire were ‘‘commanded’’ to appear at a 
state concert, and it is related that the 
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Emperor Ferdinand paid particular attention 
to the young virtuoso, and gracefully acknow- 
ledged his great talent. He subsequently 
played with great success in Paris, Prague, 
Dresden, and Leipzig. Here he was intro- 
duced to Mendelssohn, and had the honour of 
playing the Concerto to the accompani- 
ment of its great composer. In Paris, where he 
continued his studies under Alard, he became 
acquainted with Meyerbeer, Chopin and 
Franchomme. At the instigation of Ernst, 
he came to London in 1850. Balfe, at that 
time conductor of Her Majesty’s. Theatre, 
gave him a post in the band, although he 
considered young Pollitzer ‘‘ too fine a solo 
player to play in the orchestra.” Subse- 
quently he became principal violin at Covent 
Garden Theatre, the new Philarmonic Society. 
and the Wagner and Gounod concerts, an« 
he is still leader of the Royal Albert Hall 
Choral Society. For many years he has 
been principal professor of the violin at the 
London Academy of Music, and on the death 
of Dr. Wylde he was elected one of the three 
directors of that institution, which post he 
still holds. 

Mr. Pollitzer’s reputation as a per- 
former and teacher is great, and as a soloist 
he is remarkable for breadth of style; his 
tone and technique are superb. Vieuxtemps, 
De Beériot, Ernst, Ferdinand David, Alard, 
Ole Bull, and many other celebrities were 
on terms of intimate friendship with him. 
Mr. Pollitzer has composed several violin 
concertos and solos, also some valuable 
studies. He has also edited and fingered 
many of De Bériot’s and Alard’s solos. 

The following are among his most success- 
ful pupils: Harold Bauer, Mabel and Stella 
Fraser, Kate Chaplin, Louis D’Egville, 
Adelina Dinelli, and many amateurs of 
deserved reputation. We are told that Mr. 
Pollitzer still leads a most active life, and we 
trust that he may continue to do so for many 
years tocome. Our portrait is a reproduc- 
tion from a photograph of Mr. H. 8S. Mendels- 
sohn, of Pembridge Crescent. 


PIZZICATI. 


Mr. Rudolf Lehmann sends me apropos of 
the distiches published in this column last 
month the following, copied by him from 
inside the lid of an old harpsichord in a 
convent at Tivoli. 

Me vivum in sylvd fecit natura tacere 
Me casum ars cogit dulce sonare loqui. 


Unfortunately the date is not given, 








At the same time he sends me an extract 
from a letter received by him from Carl 
Kekert, the celebrated first violin at the Royal 
Opera in Vienna and Berlin, under date 25th 
March, 1845. In it Eckert says—‘‘ The 
instrument maker Engleder, now the first 
violin maker in Germany, who restored 
Wielhorsky’s violoncello, and Vieuxtemps’ 
Maygini violin, has also’ undertaken my 
Maggini.” And goes on to give details of 
Engleder’s opinion and the processes of re- 
pair, which are most interesting, but, unfor- 
tunately too lengthy to reproduce in this place. 
. . * , 

This reminds one that at this period, or a 
little before it, besides Eckert, Vieuxtemps 
and de Bériot were both playing upon Mag- 
gini violins. De Bériot left his Maggini by 
his will to his pupil Léonard, who, in turn, 
bequeathed it by his will to his pupil Henri 
Marteau, who is now playing upon it in 
America, and inspiring newspaper paragraphs 
in large quantities about it. 

* * . 

Eckert’s letter above referred to, contains 

a humorous passage about the celebrated 
amateur and dilletante Count Castelbarco, 
It runs as follows—‘‘ In Milan I made the 
acquaintance of the Count Castelbarco, who 
owns the quartet of Stradivari instruments—I 
think the most famous collection in existence 
He took a great fancy tome, asked me to dinner 
and in the evening I played quartets of his 
own composition ; they were abominable, but 
I played them very well on one of his violins. 
J am going to dedicate one of my compositions 





.‘to him, in order to induce him to bequeath 


‘one of his violins to me. He is one of the 
most prominent and richest men:-in Milan, 
and he has presented me with some of his 
quartets dedicated to our King, to swell my 
over-charged luggage.” I only hope that 
Herr Eckert’s pious hopes and aspirations 
were realized, and his efforts duly rewarded. 

I hearfrom New York, that a clever sneak- 
thief has stolen M. Jean Bott’s Stradivarius out 
of its case, at his own house, whilst he and his 
wife were absent. The story of this instru- 
ment and its loss is told at length in the 
““ New York Herald” of the 2nd April. The 
story yoes that M. Bott had recently refused 
to sell the instrument to Patti’s husband, 
Nicolini, for £800, because Nicolini offered 
him a cheque instead of cash for the amount. 
He refused to take either M. Nicolini’s 
cheque or Madame Patti’s cheque, even 
though it was guaranteed by the manager of 
the Windsor Hotel, and Victor S. Flechter. 
There is surely something wrong here, I met 
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M. Bott and heard him play at one of Mrs, 
John Sherwood’s Afternoon ‘‘ Readings’ in 
New York, in 1888, and he struck me as 
being a simple-minded old gentleman, but by 
no means an idiot as the above would imply. 


I have received an elaborate account from 
the Royal College of Music, of the events 
which led to the retirement from the violin- 
i seg of that institution of Mr, 

olmes, with a request for its publication on 
the ground that it is “history.” I must 
remind my fair correspondent that the 
historian’s first duty to posterity, is to decide 
what historic events shall be “ lett in the ink- 
pot,” and I think that this is one of them. 

' RIPIENO. 
OBSERVATIONS. 

The quarterly sales of the pawnbrokers’ 
pledges have just been heid, and although a 
considerable number of violins were offered, 
the ever increasing number of bad and 
worthless instruments was apparent. The 
alarming increase of common German copies, 
and particularly of the one with the Strad 
Jabel dated 1721 which so frequently figures 
in the columns of the ‘“‘ Exchange and Mart,”’ 
price with lock-up case, tutor, &c., 17/6, was 
very noticeable. The common American- 
cloth case containing a fiddle with the 
appearance of having belonged to a quadrille 
player, and the mysterious imitations, which 
it is whispered, are made by a man named 
Voller, bearing labels of Allessandro Gagliano 
or Pressenda, are pretty-much in evidence. 
It is not generally known that by Act of 
Parliament, all pledges taken in by the 
pawnbrokers and on which they have 
advanced more than 10/-, have to be put 
up to public auction, if the principal and 
interest are not paid within a year. 
There are three rooms in London to which 
these pledges are consigned. Instead, there- 
fore, of toiling round London, craning ones 
neck to obtain a better view of the attractive 
looking fiddle head that is just seen at the top 
of the shop window between a Family Bible 
and an accordeon, one has only to attend 
these quarterly sales to see all the fiddles 
that are pawned. It would dissipate once 
and for all, the idea that is still cherished by 
many persons that “ Strads” and ‘‘ Josephs ’”’ 
still find their way to “ mine uncle.” To our 
certain knowledge, no ‘‘Strad” has been 
offered at any of the pawnbrokers’ sales for 
forty years and more, and connoisseurs of 
pictures and china tell us of a similar deter- 
ioration in the quality of these articles. In fact, 
the fiddles, the pictures, the china and the 








books that find their way into the pawn- 
brokers’ hands at the present day are of a 
much inferior quality than was formerly the 
case. — 

In the quarterly sale of pawnbrokers 
pledges held by Debenham, Storr & Sons, 
on the 9th October last, amongst the lots 
offered were two violins described as by 
Lorenzo Guadagnini and Jean Baptiste 
Vuillaume and accompanied by the receipted 
guarantee of Messrs. Hill. eedless to say, 
the statements were utterly false and the 
document a forgery. The pawnbroker, Mr. 
Smith, of Upper Street, Islington, who had 
sent these lots to the sale, had no knowledge 
of the man who had pledged them, and who 
had induced him to advance the sum of £8 
on the strength of the forged receipt and 
guarantee. How to find this man was the 
difficulty, and how to guard against fresh 
impositions of this kind if practised upon 
pawnbrokers whose knowledge of fiddles is, 
after all, limited indeed! A letter was 
therefore written by Messrs. Hill to the 
‘‘ Pawnbrokers’ Gazette,” relating the 
circumstances of the imposition and giving a 
copy of the forged guarantee and receipt. 
This was duly published and eventually led 
to the arrest of the forger, as on his present- 
ing a violin to a pawnbroker in Glasgow with a 
forged guarantee and receipt of a similar 
nature, the pawnbroker, who had seen the 
notice in the *‘Gazette,” and was consequently 
on his guard, ‘had him arrested. For this 
offence he was tried in Glasgow and punished 
according to the law. His offences against 
the pawnbrokers here and other charges that 
he has to answer have been dealt with in 
another column, After all, he must have 
been a shortsighted rogue to make use of these 
forged guarantees, as within a very few 
months such documents were bound to be 
brought under the notice of the person 
whose names had been wrongly used, and it 
was only necessary to write a letter—as 
Messrs. Hill did—to the “ Pawnbrokers’ 
Gazette,” to at once prevent all further 
impositions of this kind being practised on 
pawnbrokers. The culprit gives the name of 
Victor Perotti, and is described as a musician. 
He plays the violin, and from other circum- 
stances which have come to light there is no 
doubt that he was a professional musician. It 
is doubtful if the name he has given is his true 
one, as he has passed under many aliases, 
but he is of foreign nationality and is believed 
to be an Italian. 


At Exeter on the 5th April, a number of 
violins belonging to Mr. Barré D, Bayly, a 
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local violinist, were offered for sale by 
auction. According to the account of the 


sale which has appeared in the local press, 
the following prices were obtained. A violin 
by Pressenda, £86; another by Stainer, £26; 
another by Lupot, £115; another by Mon- 
tagnana, £105; another by Seraphin, £270 ; 
and another by Carlo Bergonzi, £235. A 
violoncello by Antonio Gagliano, £35. If 
£86 was paid for a Pressenda, which we are 
very much inclined to doubt, knowing the 
“rigs” of the sale-room, it must have been 
realized by the violin being cleverly run up, 
as we cannot believe that anyone would be 
found to pay such a sum for an instrument 
by this maker. It is more probable that it 
has been bought in. Although the prices of 
violins by Pressenda, Rocca and Vuillaume 
have been considerably inflated by well- 
known dealers, we do not believe they are at 
present worth such sums, as except in a few 
instances, they have not the tone that would 
entitle them to fetch such prices. We believe 
this is the highest price recorded for a 
Pressenda, but if we are wrong, perhaps 
some of our readers will correct us. We 
cannot understand why Mr. Bayly, who is a 
professional man, should offer his violins for 
sale. Is he giving up playing? We under- 
stand that the violin by Carlo Bergonzi is a 
poor one, otherwise it would surely have 
fetehed more. The price paid for the Ser- 
aphin violin is also a record price if it be 
correct. None of these violins, we believe, 
call for any particular comment, and if the 
instruments were sold at the prices named, 
the interest taken in fiddles in Exeter must 
be very great indeed. 

The above is, no doubt, very wide of the 
mark, but we believe it is true that Signor 
Nicolini has just bought a Stradivari violin. 
Equally wide of the mark are most utterances 
about fiddles, and particularly the extravagant 
statements that are so freely made as to their 
value and the prices they are fetching.: The 
latest rumour of this kind is that about 
Gerardy, who, a daily paper stated some time 
ago, had become the possessor of a Guarnerius 
violoncello, said to be worth about 40,000 
francs, It is totally incorrect, and so is the 
statement made in the latest fiddle book, 
entitled, “Cremona,” by W. C. Quarrell, 
that this same player uses a good instrument 
of small size, by Montagrana. As a matter 
of fact, the violoncello he plays on was inade 
by Giovanni Battista Guadagnini. His 
previous instrument was made by ‘[ecchler, 
It has also been stated in the press that Mr. 
Stern was presented by his friends and 
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admirers with a violoncello. at the cost of a 
thousand guineas. This is again untrue as 
regards the figures. 


Owing to pressure on space we are unable 
to give an account of the Perotti frauds until 
next month. The fact that Perotti pleaded 
guilty prevented the evidence being reported, 
but as we consider this to have been one of 
the most dangerous frauds of our time, we 
have had a special verbatim transcript of all 
the sworn evidence made, which we sh-'l 
give to our readers in June. 


OBSERVEK., 


CORRESPONDENCE. 


We shall be glad to print suitable letters en matters 
likely to prove attractive to our readers, but w@ll now be 
responsible for opinions expressed under ths heading, 
nor can we undertake to return rejected communications, 
All copy must be writtex on one side of the paper only. 
Address to the Editors, 38, Warwick Road, Earl’s 
Court, SW. 


-_-_—- 


JOSEPH GUARNERIUS. 
To the Editors of Zhe Violin 
(JENTLEMEN,— 

Allow me to inform you that the Joseph 
mentioned in your last issue (page 86) is said to 
the Guarnerius of Pugnani, and that it is now the 
property of Edler, of Frankfort a/Main, and its price 
is £800. It is stated to be a rare instrument, being of 
light yellow varnish, and it is pronounced to be 
genuine by the highest authorities, 

Believe me, Gentlemen, 
Yours faithfully, 
AMATEUR. 


Times. 


20th April, 1894. 





AMATEUR VIOLIN-MAKERS. 
To the Editors of The Violin Times. 

DEAR SIRS,— 

On perusing you last issue of Viotrn Times 
I notice your worthy correspondent ‘‘ Ripieno” is 
anxious to collect statistics of ‘‘ real” amateur fiddle 
makers, 

I may briefly say I have in my possession a very 
fine fiddle made by Mr. T. Churchward, at Dittisham, 
a parish in the county of Devon, in the year 1818. 

This gentleman came to Dittisham some time prior 
to this date, and resided there the rest of his days. 
He dressed in the old English style, and wore his 
hair in a long pig-tail, and devoted the whole of his 
time making every kind of stringed instruments, for 
which he charged a large price—nor would he abate 
one penny. At his death his collection of about 50 
instruments was sold, and bought eagerly by those 
who lived in that part of the country. I should be 
pleased to hear whether any of your numerous readers 
have ever heard of this maker or have seen or possess 
an instrument made by this gentleman. The one I 

ossess has a very clear, cutting tone, perhaps a trifle 
ard, but for make and model it will knock many a 
modern fiddle out of time. 
Believe me, 
Yours faithfully, 
E. AMES. 
Ashford, 10th April, 1894. 
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KARAVIANOULIS. 


To the Editors of 7'he Violin Times. 
GENTLEMEN, 

Messrs. Hart and Son have not understood 
the object I had in view in calling attention to the 
omission of the price the Gillott Strad fetched when 
sold by Christie’s on the 29th April, 1872. The price 
the violin actually fetched was £290, andI cannot help 
repeating that I still fail to see why this fact was not 
recorded in the book upon it which has been pub- 
lished. I did not state that it only fetched £50, and 
only implied that if it had fetched such a sum there 
would be still no reason for withholding the infor- 
mation. 

With apologies for trespassing on your space in this 
small matter, 
Yours, &c¢., 
CONSTANTINE KARAVIANOULIS. 


NAILS IN VIOLINS. 


To the Editors of The Violin Times. 
DEAR S1Rs,— 

In looking over the ‘‘ Answers to Correspon- 
dents’’ in your last issue, I read as follows :—‘‘ Most 
of the old makers, including Stradivari and all the 
other Italian makers of note, did fix the necks to the 
bodies of their instruments in the way you speak of, 
that is, they were not let into the block, but were 
secured from the inside by nails driven through the 
block ”’ (page 93). I beg to be excused for being 
sceptical as to the truth of this statement, and would 
therefore be glad to have it verified in some way. Is 
there any standard work on the violin you can refer 
me to? 

Yours truly, 
DOVETAIL. 
11th April, 1894. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, S. W. 


F. S—Belfast: We are informed by one of our 
correspondents in Germany that Mrs. Francillon, the 
wife of the well-known author, was Rosamond 
Barnett, daughter of John Barnett, the composer of 
“The Mountain Sylph,” and consequently grand- 
daughter of R. Lindley, Mrs. Barnett having been L.’s 
daughter. If any one knows about these portraits, 
she probably does. Domenico Dragonetti Barnett 
(whose address we believe is Cliff Cottage, Leckhamp- 
ton, near Cheltenham), being the brother of Mrs. 
Francillon and having received his name from 
Dragonetti, the -double-bass player, was Lindley’s 
intimate friend and he may also be able to give 
information. 

H. N.—L, Sutton: Many thanks for your post 
card, 

Migge: Another of our friends in Germany very 
kindly informs us that Migge, the violin-maker, 
resides and works in Coblenz on the Rhine, This is 
in answer to many inquiries. 

G, B.—Manchester : Itisimpossible for us to advise 
you unless we can see the violins. We are glad to 
hear of your success. 

N.R.—B’ham: The Gagliani were a very large 
family of violin makers, their birthplace having been 
Naples. The first of that name, Alexander Gagliano, 
was, according to the authority of Niederheitmann, 
the son of a Marquis. He was guilty of murder, had 
to leave Naples, and concealed himself in a forest. 
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After several years he was pardoned, and returned to 
Naples and established himself as a violin and lute 
maker. He is said to have been a direct pupil of 
Stradivarius, and he attained considerable reputation 
as a violin and lute maker. 

R.F.—D.: We cannot help admiring you for your 
being able to sing a song and play to it at the same 
time an obligato on the violin, but we should hardly 
advise you to try this experiment in public. The 
public never believe in a singer who is a violinist, 
neither will they believe in a violinist who sings. 

Answer to several enquiries : Mr. E. Polonaski was 
the original editor of 7he Strad, which paper he 
edited during the first three years and three months 
of its existence. He-resigned his post on June the 
29th last, and his successor was Mr. John Broad- 
house, who has also resigned. 

A, G.— Hast G.: You had better send your violin 
to Messrs. Puttick -and Simpson, who hold monthly 
sales of violins, You will find their address in this 
issue. 

D. F.—B’ ham. : We do not claim to have the largest 
circulation in the world of any musical paper amongst 
violinists, but we certainly claim to have the most 
influential circulation. 

Amati: We understand that Senor Sarasate will 
not again appear in England till 1895; he is at 
present in Paris. 

J. B.—Windsor: You will find the MS. illustration 
of Reinmar, the Minnesinger of the thirteenth cen- 
tury, in the National Library at Paris. The original 
picture of St. Cecilia, by Domenichino, is in the 
Louvre, at Paris. 

A. H.—Konigsberg: Matthias Albani was a follower 
of Stainer, and was born in 1621 at Botzen, in the 
Italian Tyrol. According to Fétis, his labels run 
thus: “ Matthias Albanus, fecit in Tyrol. Bolsani, 
1654.” Albani died in 1673. 

Baron H.: Tononi had two sons, Giovanni and 
Carlo; the wording of the label in your violin is 
correct, according to Antoine Vidal, and as you hold 
a guarantee with the instrument, we see no earthly 
reason why you should doubt its genuineness. 

IT. M.—S’ ton ; No, not now. 





HIGH-CLASS 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the prinoipjes 
of Violin Oonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which bas extended over many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been fownd in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8t., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Tustruments ' 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Oelebrated Orchestral Music for 
Amateurs; in all grades of difficulty. Detailed 
lists t free. 

Carl Volti's “‘Gem” Series of Violin & Piano Duets. 

Carl Volti's Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of Beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
‘rutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-F'a Edition to the ey Work. By 
Hermann Geissler. Price 1s. 6d. ne 

Andre La Tarche’s Violin Student's Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
net complete. 


JOHN BLOCKLEY, 3, ‘ral $t., Regent St., W. 


THE BROADWAY PIANOFORTE SALOON. 
PIANOS. PIANOS, 


By the celebrated Makers : 


KIRKMAN, 
BROADWOOD, 
COLLARD, 
MONTAGUE, 
HAAKE, 


And other well-known makers. 
All Pianos Seven Octaves, Trichord, and 


Iron Frame. 


10/6 PER MONTH for 45 MONTHS on the Hire 
System will purchase a very fine Cottage Pianos 
forte, in handsome Walnut or Rosewood case, 
fitted with panel front, incised and inlaid with 
gold, carved trusses, trichord,&c. Delivered free 
on payment of 10,6. Ourriage free to any railway 

station. Sent on approval. 


91 PER MONTH for 50 MONTHS on ga 8 

Se HIRE SYSTEM will purchase one of 
Kirkman and Son's VERTICAL IRON FRAMED 
PIANOS, in handsome Rosewood or Walnut 
case, check action, full trichord, and all the 
latest improvements. Delivered free on payment 
of 21/- Sent on approval free of charge. 


MONTAGUE’S, 
4, The BROADWAY, HAMMERSMITH, LONDON, W, 


Open from 9 am. to 8 pm. Thursdays 9 a.m. to 2 p.m. 
Saturdays 9 a.m. to 9 p.m. 


A Good staff of Practical Tuners kept. Tunings 3,6 


Kepairs done of all descriptions at mdderate prices. 





OLD ‘VIOLING FOR SALB. 


‘TESTIMONIAL No. 2.--The late Manager of Barnsley Gas 
Works, who died in March, wrote me about six weeks before 
his death :— All the violins I have had from you have turned 
out well; I must congratulate you on the s' htforward wa 

ou transact your business.” I still have abont £350 wo 
Toft. and qmenne them five or six of the much prized old 
Italians. Teachers and collectors should write for my printed 
lisé, if they do not ae : receive it. It includes a list of 
Violas, Bows. and ‘Cellos. ood many friends call to sce 
me lam = AF to see any callers between 
the bour urs a a a.m. and 8 p.m. oe DYKES, Arcade, Leeds. 
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ST. JAMES’S HALL 


BANQUETING ROOM 


| (REGENT STREET ENTRANCE). 


E. POLONASKI 


BEGS TO ANNOUNCE HIS 


EVENING CONCERT 


AT ABOVE HALL, 


On Monday, May 21st, 1894, 


TO COMMENCE AT 8 P.M 


ARTISTS: 


MR. 


Miss F. DAWNAY (Soprano). 

Miss ETHEL BEVAN (Contralto). 
Miss LILY Von KORNATZEI (Solo Piano). 
Mr. ARTHUR BUSBY (Tenor). 

Mr, J. ELWIN (Baritone), 


Mr. E. POLONASKI & Mr. FR. ROTH, Jun. 
(Violin), 


Mr. L. ROESE (Violoncello). 


CONDUCTORS : 
Messrs. FRANK BRAINBE and 
W. SHUTTLEWORTH. 


Tickets, 10'6, 5/- and 2/6, 
To be had from Mr, E. PoLonaskr, 38, Warwick 


Road, Earl’s Court, S.W., or Mr. G. FuUCHER, 





54, Mortimer Street, Regent Street. W. 
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The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


. 243. Music for Wind Instruments. 

244. Orchestral Music. 
Music for Pianoforte, Organ and Har- 

monium, 
Books on Music. 
Music for Military Bands. 
Music for String Instruments. 
Largest Srock 1N SEcOND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 
HEIILBRONN AN, GERMANY. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than: these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
Deansgate, Manchester. , 


John William Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 

Every fkind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 





WALTER H. MAYSON, 


VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—‘ As fine a Fiddle as ever was 
made in Cremona.” 

Musical Opinion:—“Are pleased to see such perfection in 
an English maker.” 

Strad :—" He has greatly exalted the English School of 
Violin making.” 


Ss. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 


other Instruments. 


Importer of the finest qual Italian Strings, Tested Strings 
— expressly for 8. B. W. (speciality). Bass Bars, Sound 
‘osts and Bridges. Repairs of all kinds carefully executed 


on the Premises, at 
YE OLD FIDDLE SHOPPE, 
53, Land@’s Lane, Leeds 
‘TUREE DOOKS FROM COMMERCIAL STREDT) 
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Tavistock Violin Academy 


Director and Principal : 


MR. BASIL ALTHAUS, F.C.Y. 


Private Lessons and Classes daily, 8 a.m. to 10 p.m, 
This Academy affords special facilities, both for 
Professional and Amateur Students. 

The Junior and Senior Orchestral Societies, the 
Chamber Music, Sight Reading, Violin, Harmony, 
and Counterpoint Classes. 

The Monthly Student's Concerts all tend to add 
greater zest to the study of the instrument. 
Students prepared for the College of Violinists and 
all other examinations, 


Prospectus Free of 


Mr. HOWES, Secretary, 
43, SUTHERLAND AVENUE, W. 


VIOLIN STRINGS. 
20 years’ reputation for durability and tone. Three 
samples (best 3rds E) post free 9d. 


EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings.and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 
Publisher of E. Polonaski's celebrated Violin Primer, price 2s. net. 


WHITELAW'S 

CREMONA-AMBER OIL VARNISH. 

The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Ariber Yellow. | Orange. Amati. 

Dark Amber Yellow.| Orange Red. Pale Kuby. 

Dark Ruddy Brown. Dark Orange Red.| Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 


Prices:—One bottle 4/-. Two bottles, 7/@, Four bottles, ' 
Post Free within the United Ging bine 


VIOLINS VARNISHED at follo Prices: ~ Varnishing 15s. 
Taking off Old Varnish ead Bo tekeichion 208. - 
Descriptive Pamphlet Post Free from the Inventor, 
JAMES WHITELAW, 
496, Sr. Georaes's Roav, GLasaow; 
FROM 


oR 
ALPHONSE CARY, Sore Aaent, opposite THe Linnany, 
Crapnam, Lonvon, 8.W. 
Trade Mark, Pamphlets and Labels are all protected. 
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**EDITION CHANOT.’ os 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 


All Pieces sent post free on receipt of half-price, unless marked ‘ nett.” 
In ordering give the number in preference to title or composer’s name. Pieces preceded by an asterisk (*) are playable in the first position. 
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No. s. d. No. 8. d. 
*455—Valsette from Op. 68... « & @ 705 No. 3. Chant dune nuit d’éte Melody 
Trois Airs Populaires Russex in G major ‘ a we 4 O 
187 No. 1. Aurore d'Amour. ; 3 0 706 No. 4. Caprice 4 l'Espagnole 2m a 
188 No. 2. Le Rossignol — : an a @ 707 No. 5. Andante Drammatico ... Gore oe 
1k)9 No. 3. Le Sarafan Rouge as on a 708 No. 6. Bourré in G major ay a 
The three together , . ‘ » O 24 Moto Perpetuo. Op. 120 ... ae oo ow © 
190-—Maritana. Operatic Fantasia : oe 6 OU 739 Second Romance in F = wea ia ££ @ 
191—Scenes that are brightest (Maritana) .. 3 U0 
195 —La Belle Napolitaine, Second Taranielle. 
Op.108.. " 5 0 Parry, C. H. Hubert 
Four Drawing Room. ian, 375 Partita in D major ... rae abs « 6 6 
*508 No. 1. Un Soir... =a wa, Sae 
**509 No. 2. Historiette-C antile ao ne SS ini 
**510 No. 3. The Spinning Whee! ke ae 659 C Peiniger: Otto 4 0 
“*511 No. 4. Toy March - ae 59 Contemplatien eos nal eee ee 
Kighteen * ‘Morceaux Etude 2” comprising F 
the seven positions (from his Violin Polonaski, E. 
School). *273 “Les premiers pas du jeune Violoniste.’ 
"601 No. 1. Study for the trill in the first Ten very easy pieces and studies 
position.. o SG for beginners poe see a 
po a My = _ the secon position. na z Three easy drawing room pieces. 
; G04 No. 1. Sindy for ine os Mie e 288 No. 1. Frithlingslied sas ox — 3 0 
yoo position = ‘ 2 0 289 No. 2. Sérenade tee oe ov ove : : 
605 No, 5. **Complainte,” Study for the 50 Bo. 3. Funsbe Pugiive ... sa = 
third position ... << 2 @ Two album leaves. . 
606 No, 6. Study for the third position 3 9 201 No. 1. Andante Cantabile aan nee 3 0 
607 No. 7. Study for the third position ... 3 0 292 No. 2. Allegro con Moto .. « 8S @ 
608 No, & Study comprising first, second ”93 Chanson du Nord. Romance sans Paroles 5 0 
and third position ... oe 8 O 
609 No. 9 study for the fourth position... 38 0 Polonaski, Th. 
a = - mee ~ wo fourth agg ry 3 0 717 In Olden Times ove ee vr ove 3 0 
MT No. 11. Study comprising the first. 718 Souvenir va an o a ~~ aoe 
second and third positions ... 3 0 
612 No, 12. Study for the fifth position ... 3 0 . 
613 No. 13. Study for the fifth position — - © Popper, David. : 
614 No. 14. Study for the changing of fingers 112 Nocturne, transcription by Franz Ries ... 4 0 
comprising the first to the 
atte ; fifth position ms eee 3-0 Poznanski, = 
615 No. 15. * Lullaby,” sixth position study 3 0 550 Ses Olas. Miieines 4 0 
616 No. 16. Study for the Equality of the ae ee o* 4 0 
Bow, comprising the first to 578 Intermezzo 546 Pe ina 
innate ws i 579 Réve de Bonheur, Me lodie . ove ow 4 0 
ne sixth position ae ee rs 
617 Ne. 17. AP “@slentale.” coventl . 580 Barcarolle .. nen bs 4 0 
ba feat t ee age , 581 Andante Religioso 1 0 
ion study ae 3 0 582 M veer t 5 0 
618 No, 18 Study uniting the seven posi- ee a 
tions... 3 0 Twelve easy, instructive and melodious 
Six Morceaux de "Genre. Op. pieces in the first position, 
109, in the first position. *(26 No. 1. Chant du Matin ... see —~ = oe 
*619 No. 1. La Petite Parisienne Bluette ... 4 0 *627 No. 2. Gavotte Enfantine gen ia? a 
; *620 No. 2. Pomponette, valse movement... 4 0 *628 No. 3. Chant du Gondolier one — = 2 
*621 No. 3. La Petite Coquette, Gavotte *529 No. 4. Petite Valse Melodique ... aa a ow 
movement poe ue ee *630 No. 5. La Pastorale. “Echo of the 
*622 No. 4. Dolly's Song a 1 O Valley” ... as dan a -« . 
' “623 No. 5. Musette (Sketch) 4 0 *631 No. 6. “Evening Song” wo & © 
{ "624 No. 6. Rocking Horse, Dance 5 0 *632 No. 7. Military March 4 0 
625 The Old Folks at Home, Plantation Song *633 No. 8 “The Butterfly ” 1 0 
j transcription... ‘ “2 @ *434 No. . Petite Valee 1 0 
: Six Concert Pieves. Op. 110. *635 No. 10. Pavane 3 0 
‘ 703 No. 1. Preludioin E major _... —— *656 No. 11. Serenade ‘ 3 0 
704 No. 2. Capriccio alla Gavotta ... — = © *637 No. 12. “Love at the Village 4 0 





To be , had of all Music Sellers in Europe and the United States of America, or the Publisher, 


F. W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., for the United § States. 


Printod for the Proprietor Dy J. W.W akebam, 4, Be “Bedford Terrace. ( earoh | Street, Kensington, and 116, Uxbridge road, W. 
Published by Alan Palmer, 11, Updgnte Leap sewirance Oreed Lane), E.0. 
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JUST PUBLISHED. 


A TREATISE ON THE 
HISTORY AND CONSTRUCTION 
OF THE VIOLIN, 
BY G. POUCHER, 


Hon. See. of the College of Violincsts. 
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THE VIOLIN TIMES, of April 15th, says of this work :--—The object of this little work is sufficiently 
vlicated by its title page. Asa rule, condensed handbooks purporting to cover so wide a field of study as this : 
had all that is suggestive and instructive condensed-out of them, leaving a somewhat imperfect skeleton. of 
undigested facts, clothed but partiglly with a few ancient truisms. The opusculuin before us is surprisingly 
free from these faults. It commences with a chapter in which the Acoustics of the Violin are simply and clearly 
lealt with, after which comes a chapter devoted to the component parts of the instrument. The various 
chools” of violin-making are reviewed in five chapters, and the lives of the @geat players occupy twenty-two 
udeguate pages. How ‘up to date” the book is, is shown by the record of Sivori’s death, more than probably 
he first notice that has appeared of that event in any volume devoted to the violin. The chapter on Bows and 
Bow Makers, which concludes the bouk is one of the best. Whilst this little volume (in whose compilation the 
ithor acknowledges the assistance of Mr. Brabazon J. Saunders) makes Ao preténce of being in any way a 
complete treatise upon the subject of bow instruments, it is safe to say that, if every graduate of the College of ‘ 
Violinists, has its contents at his fingers’ ends, the alumni of that, institution know a great deal more a! their i 
vistruments than ninety-nine out of every hundred violinists elsewhere in the civilized world.” f 
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THE STRAD, of March Ist, says :—* A valuable little book. Contains the principal features concerning the \ 
Violin. Students will find this work a very useful publication.” 

J. T. CARRODUS, Esq., writes :-—‘* Many thanks for book. Very useful and interesting.” 

E. POLONASKT, Esq., says :-—“ The work is concise, to the point and up to date.” 

T. B. ALLEN, Esq., writes :—~ 1 think it quite a gem. Gives almost al that is known of the Fiddle Makers,” 

J. HAROLD HENEY, Esgq., F.C.V., says: —‘‘ Very many thanks for your splendid book on the violin. 
Most useful to all students.” 

ED. HERON ALLEN, Esgq., writes:—‘“ I consider your Treatise on the History and Construction of the Violin 

est elementary handbook I have yet met with.” 

A. J. ROBERTS, Esg., writes as follows :—‘‘ I consider your book an excellent Wuitum in Parvo of all the 
vost important faets concerning the History and Construction of the Violin. | The works upon these subjects are 
ostly too voluminous and costly to be pf general use, but your book is free from all elaborations and 
omplications and is at once comprehensive and interesting. 
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THe SELF-CLOSING... ROSIN BOX 


HILL & HOLLYER’S PATENT —No. 6257, 1888 
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W. E. HILL & SONS, 


Her Majcsty’s Violin Makers 


32, NEW BOND STREET, LONDON, W. 
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